POSITION OF THE ARTIST               249

and late in life thought modelling would help him to a better
understanding of form.

He asked me one day if I would like to go to Rodin's
atelier as he had the eritree, and one Saturday afternoon we
went together to the rue de 1'Universite where Rodin had
several studios adjoining one another, given him by the
State. I saw there the large Victor Hugo in marble, still
unfinished, and many smaller works in marble and bronze.
One large low table was laden with hundreds of small studies
and sketches brought, I should say, by aspiring sculptors and
" mothers of genius " for Rodin's inspection. How all these
people with their incompetent sketches must have taken up
the Master's time, and how anyone had the impudence to
impose on him in this fashion, is incomprehensible to me.
Rodin, himself short, bearded, with a sort of round flat cap
on his head, looked calm and watchful at the same time. His
neck was of enormous thickness and gave his head a tapering
shape upwards. Rodin went about amongst his guests and he
would roll tissue paper around a small bronze head and show
it in that way. His quiet, confident manner I mentally
contrast now with the cabotin pose of other artists of great
reputation I met later. I did not speak to Rodin as I had
only just arrived in Paris and knew no French. I was quite
content to look at things, and watch Rodin himself. I never
saw him again, although he was several times in England,
and I heard of how, when he was given a reception in
London, Rodin, not used to making speeches, responded very
simply, and with few words. A sculptor called Tweed got
up and began a long discourse commencing: ** If Rodin
could express himself ..." This notion of the inarticulate
artist is a common one. People do not take into account that
the artist thinks in form, in his own medium, as a musician
in sounds, and to ask him to explain himself or translate his
work in language is not only unfair, but unnecessary.
Surely the best communication of the sculptor or the painter
is through his work and in no other manner. The fallacy of
the critic-artist is abroad to-day, and present-day artists are"
pleased to have themselves explained and even told by